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Introduction 


India is a land of festivals. A wide variety and range of festivals are celebrated in India by different religions, 
states and castes (Arora, 1986). The larger festivals that are elaborately celebrated are documented and popular- 
ised by the media. However, a number of smaller festivals celebrated are being forgotten. Through this project, 
these lesser-known Indian festivals are documented. 


Books have mentioned that multiple Indian festivals were celebrated every week leading to over hundreds of 
festivals (Bajaj, 2021). Traditionally different festivals were celebrated by the four different castes. Festivals were 
also celebrated differently in different states. Given the vast diversity and number of festivals, | decided to pick 
festivals celebrated by the Vaishya caste (from Uttar Pradesh). As | belong to this community, | was able to refer 
books and learn knowledge of these festivals through family. 


Thirty-three festivals were identified (see Fig 1) along with their significance. For the scope of this project, possi- 
ble approaches to narrow down the number of festivals were considered, such as - 


Four Historically significant, 
Most popular, 

Lost (least known), 

Season based, 


Celebrated by women 
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fr, Mo. Festival 


1 Makar Sankranti 
2 Sakat chauth 

3 Basant pancharn 
4 Maha shivrairi 

& Holi Pooja 

6 Holi khelane vail 
7 Gui padwa 

& Chitra Navratri 

9 Gan Gaur Pooja 
10 Navratri ashtamil Pooja 
11 Ram navami 

12 Hanuman Jayanti 
13 Badh mavas 

14 Haritalika teej 

if Raksha Bandhan 
16 Boodhi ej 

i? Jamashtami 

16 Sati ki amavasva 
19 Ganesh chatrurihi 
20 Shradha 

21 Sharad Navratri 
27 Dashhra 

23 Shared pocrmima 
24 Karea chawth 

25 Aboi ashtami 

26 Deepawali - Dhanteras 


27 Despawali - Narak chaudas 


29 Deepawali = Govardhan poona 


ao Deepawali - bhai doe 
a0 Dev uthan ekadlashi 
42 Kartik poormima 

a3 Margehirah puruwara 


Total 


4Caste Eaeed MostPopular Losi Festivals Season Reerd Married Ledics Community 


4 B a 7? 7 a 


Fig 1. Possible approaches to select festivals 
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Finally, five lesser-known festivals celebrated by only women were selected for the information visualisation. The 
festivals selected were - Sakat Chauth, Gan Gaur Pooja, Sati ki Amavasya, Karwa Chauth and Ahoi Ashtami. 


by The context for this project was to visualise the information of the selected five festivals such that they can be 
Richa Agarwal and Prof. Ravi Poovaiah easily understood and practised by the upcoming generation of young Indians. 
IDC, IIT Bombay 


The practical information required to practise these festivals in today’s context would be communicated. 
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Cultural Mapping is a systematic approach to identifying, recording, classifying and analyzing a community’s 
cultural resources. 


The cultural map of St. Thomas (2015) (see Fig 2) serves as a gateway for organisations, businesses, community 


Source groups and the public to easily identify and explore the city’s asset 


https://www.dsource.in/resource/lost-indian- 
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Asset Sub Category 
Colour Coded by 
Framework Category 


Fig 2. St. Thomas Cultural Map (2015) 


The cultural map may consist of layers, keyword search, information window, annotation and drawing tools. 
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¢ Information Mapping 


Information Mapping is writing without paragraphs. Instead, there's a set format to guide the writer and reader 
along the easiest pathway to communication (Horn et al., 1974). 


It involves identifying, categorizing, interrelating and sequencing, and presenting graphical information for 
learning and reference. 


It increases reading efficiency as it can be simple, modular, an expandable classification system and consistent by 
using information blocks, information map, unit and course (see Fig 3). 


It is used for conceptual, procedural, process, classification, structural and decision information. 


SRFORMATION MAR ot 
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Fig 3. Information Block, Information Map, Unit, Course (Horn et al., 1974) 


The principles of data organisation used by these methods were used in data analysis for the final visualisation. 
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Richa Agarwal and Prof. Ravi Poovaiah * Significance 
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ree ¢ Date (Tithi) 
¢ Rituals (Practical information needed for practice) 
Fig 4 shows the initial data collected for one of the festivals - Sakat Chauth. 
Source: 


https://www.dsource.in/resource/lost-indian- 


: . ?. Sekat Chauth: 
festivals/data-collection 


A, Significance:it is celebrated for worshipping lord Ganesh. 
B. Tithi: Magh month krishna paksh charurthi. One of the most important chaturthi. Similar to karwa 


1. Introduction chauth . Mothers of sons do it. 
2. Background Reading GC. Rituals: : ; 
2° Data Collection & Ladies observe fast if possible Nirpal, 
: i b. In the vening do Pooja of ganesh 
4. Data Analysis iL Keep ganesh ji statue on a chakla 
5. Ideation ii. Keep one lock and key 


ii, Make two figures of a boy, ona with ghee and another one with oil. 


6. Design : : iv. Mix raw til and gud and make mounds of § supari, 2 mutthi (fists) and 7 small 
7. Final Visualisation lacioo. 
8. References ¥. Keep fed, chawal and til for Pooja. 
‘ vi. = Listen to stories : 
9. Contact Details 1 dara 


2, Ganeshji kl Kahani 
vi, = Worship moon at moonrise, offer ardhya, til and gud and make bayana. 
iii. For bayana, heap 4 laddoos of tiland momey.at the tine of making bayana, keep 
1 ladioo in your paloo. 
ix. After bayana, have food, but first have tilladoo, 


Fig 4. Data collection - Sakat Chauth 


The entire data collection document can be viewed here. 
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Secondary Research 


| also looked at existing documentations of Indian festivals. These were mapped onto the English calendar by 
Drik Panchang (2021) (see Fig 5). 


1 Hiri 
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Lifes 14, 2021, Thurkay 
_ 0 Haken Sankrect day 


| Saphala Exedashl 
January 9, 2021, Saturday 
Pausta. Kaine Goda 


Makarn Swirknants 


e January 14, 2024, Thursday 
ie Ohana tS Makes tare af Su 


 Baupha Putra Ekadashi 
lanvary 24, 2021, Suneay 
Pauw, Shgkia Ficasaaty 
Foust Pures 

January 28, 2024, Thursday 


Samet Cheuth 
| Janey 30, 2021, Suncay 
Maghs, Kristens Chaturt 


Pausha - Macha 2077 


ara 3100 3 4| 10 20! 17 24 a 
rT iu a ce] oO 
' oer [Pad | foe Th |) tae ite | oa hl 
Pack ‘a u ee Pubeda Ekminit 
ts barr (Sa he (oat ie 
| 5 Bere eaee | eee ee _ earummicn Hag | orP eee renee 
| Pantene eran Tiara Aree Patan Shee | vende he "shoe | 
| 
MoM 4 tad ll bi 18 a 25 aT 
| o oO ra | ( 
we be a] Sr | Cra) tees: Lihat | es iar 
| 
1. Saab TS ce ‘a Wintel 29010 1. a a ee | | 
Tr Paige Poh? | Lr eee er re rapes hal Cy haere eh 
= “a Sar : are | Cuma 7 To 9 Saarars um , i 7 | rape a Suk i‘ Ti. | 
ne 5 + 2 19 ox 26 
args c 2 2 a | 
7 fiat Shay | caw 7-27 | tid LF | ra ie | 
the ATES Pyaar 
1. rye = is i. area 7 
EYL) Pouaigura Lies ir Mi Pe Ly Ls aap ork rien Pe 
| ae re | Peay An 9 cases hosp Craruiash Seckle 
] 


D’source 


Digital Learning Environment for Design - www. 


Design Resource 


Lost Indian Festivals 

Information Visualisation of Festivals celebrated 
by Women in India 

by 

Richa Agarwal and Prof. Ravi Poovaiah 

IDC, IIT Bombay 


Source: 
https://www.dsource.in/resource/lost-indian- 
festivals/data-analysis 


Introduction 

. Background Reading 
. Data Collection 

. Data Analysis 

. Ideation 

. Design 

. Final Visualisation 

. References 

. Contact Details 


OMONDAUARAWHN = 


Data Analysis 


The data collected was analysed to map to on a timeline, identify themes, categories of objects included and 
sensory experiences. 


The themes identified helped answer questions related to the activities in the festivals - which God was wor- 
shiped, whether fasting was involved, when was pooja practised etc. The rituals were mapped based on the 
time of the day which helped understand when most of the festival activities happened. Categories of objects 
involved in the festival were identified. Sensory experiences such as creating visuals, smell arising from cooking 
activities and sounds from singing/storytelling were also identified. 

Fig 6 shows the data analysis for the five festivals. 

Through this analysis, a holistic picture of the festivals was created. The timeline and themes could serve as a 
structure for data organisation while the categories and sensory experiences could be visualised in different 


ways to capture the essence of the festivals. 


Similar and different themes, categories and sensory experiences could also be observed across different festi- 
vals. 


Cross-Analysis 


Through a cross-analysis, common topics with different information were identified and organised to create the 
final visualisation. 


Common topics included - 
° Tithi 

° Objective 

¢ Ishta Dev 

¢ Bhog 


¢ Pooja Thali 
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¢ Ardhya 


¢ Bayana 
* Pooja Rituals 


Representing the festivals under a structure created by these common topics would enable comparing the differ- 
ent festivals visually. 


The final data organisation for all the five festivals used in the final visualisation can be viewed here. 


Sagnaicance (why) 


Fie ehebrated for worshioping Ganeshg, “God Ganeena 


[hor Whicer?) Mothers of pana. oo it. 
nee of thee moet oper tant Crptutihe, Suralar bo 
Karvin Chanith 
Tichd (Mahon?) Mage mani 
Brishria Poke Charurthi, Lunar Calendar 
irunly (Hevea Wnats iran) 
AR cay Ladies observe fast, # popsloty mizjal. Praca Whrout food, without water 
Euoning fa the avening de pesos OF Canali Pooja Ganecha 
Proparationg Koop Ganeah|i statue om a chakla, Cipecte 
Rep cre beech aril boy. Depects 
Make teva figures. of a boy, ome wath gine and 
another one with oi, Drawings Visual (Drawing! 
Mile rave Gil ard gud are madoe maura of 5 gupari, 2 
Pructhi (fists) and 1 arruafl laden, Feed Smal (Coouing) 
Keep roa, chareve!l and bl for Pooja. Poo|s articles. 
Listen te wterigs : Agy peene yall, Ganaghg i Sound 
Proceedings kahani. Siorptalling iEiorytcling! 
Night 
Worship moon al moonries, offer archers, til aed gui 
Proceedings and make boyana. Pools 
Far a, keep 4 ledidioos of fi ond money. AD the 
Proprasins time ef pugiieg beyans, keep | idesin your pales, Bayern 
Post proceedings Alter bayana, hawe food), but first hare 1 kedoo. 
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Significance (Why? 
(hee Wheen?) 


Titra (man) 


Ailuats [Moe +WhateWhen?l 
All day 


Areparalions. 


Paral potcetainiing ae 


This is celebrated for wellness of chikiren. 


ASPAare, Lunar Calgnenr 
Ladies with sora obsdrwe ifes faai, Fast 
For pooja, Paonia 


Pui poster of ahold achtaeni an the wall 
Keep tera kalash filled with water on vheeat grains or 
fiee orang, 

raw fon thé cower of ona loach bins 
Sin cient conan 
Keep 2 poorl and J paca on the second one. 
Mako gato Ke filers. 
Keep sugarcane for podia, 


Bay shary. Piorytoling 
(Liseie Talia fhe aatbclic Romioanara cen The pocebier. 
De poojs of raja, rani, cakes, 7 eon ane 7 
danghbers in law, 


Offer ardhya 65 pun, 


Make bayand of 8 pocas and 2 pooes and give to 
Soir ahr. 

in gore Roareers, andy be offered io star riging im 
‘thre evening. 1a that tims, ladees oheeres fast, 


Fast, Might 
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Significance (whi?) We do Pooja of Shiv Parvati fer Akhand Saubhegqya, Shiv Parvati 


{lar Whom 7h 
Tied (nent) ard Cay of Ohaiva Mawratri. Lunt Calendar 
Ritaais (Hows'ihat=thent) 
ition ing? All ladies and girls do Pooja of Shite & Parvati, Pooja Shiv Parvati 
Preparations? ‘Whe orator quart. Churn. 
Married Ladies offer MA qunas, keep TH quran. in gee, 
Dirks offer A gins, ketigs 2 quae im god. 
Proceedings? Offer Gurva and guna to Shiv Pacvarl Curva, guras 
Sang ang for Gan Gaur. Singing songs Sound (Singing! 
Lier io Snore, Shory Dealing (storytating! 
Marrhed lagies masur payeng for 16 gunas and 
moray. 
While cioing offering af water, ring is pul in the Sound (hiatal in 
Keeehi of water. Objects water 
in the evening, again wrainr is oltened and ring is 
Evening Taken Sut, Oepects 
Significance (ity) To remember ati and fer secifices. God? Sati 
[hor WircHTaT 
Ththd (har?) Bhacirapad bel Jariseveye. Lunar Calendar 
Rituals (How ="What<dhen 7) 
Morning? 
Small (Foo), 
Preparations Make chia and chilari (with design of kangooral. Food, drawings Visual (Gesigei 
(Call for meres roti, oie. Objects 
Divide in tena places. 
Make swavik. Sanat 
Light ily, Diya ‘isaunl (Ligh) 
Proceedings Do Pooja and put dats of roll amd mehndi S95. Pooja Srawings 
Cover diya by chalani. Objects 
Neos. Take 7 pourude of it, 
Sound 
Post proceedings This Pooja showld not be seen by unemariod gifs, = Stonynafing (Soryreting} 


One eet is for aati and another ae is given to bahan 
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Ths ugeas is fone for nushard's good heakh and 
dongevity. 


‘Chuviurtn. Lured Ceabevrdar 


Martled ldins cieerve nigjal veal for whole day and 
offer ardhta §o reoon ard then onhy thay oat fond. Fast 


Al the time of sunset, pooja & done, each one keeps 

One karwe flo with water. Poa 
Make & Swaslik on lhe ground, 

Keep korwe filled with waber. 

On top of kara, ioeep wheat graing and ged on ihe 
ccevar af karere 

Say story of eeven brothers amd one sagter, 
Exchange karwa foo 14 times wiih you 
oo-sleteridevranis or narced). 

if an aren it chara for ange, ovennge Fon Be 
dene with another karwa. 

At the tne of moon rise, offer ardhya, efter bhoga, 

Make Bayan and Ihe orink water Lo break the vat Pooja 


shoe ptialhing 
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Without food), without water 


Sovall [Fox 


Ardnya 


Fig 6. Data Analysis - Sakat Chauth, Ahoi Ashtami, Gan Gaur Pooja, Sati ki Amavasya and Karwa Chauth. 
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Ideation 


Ideas were brainstormed to visualise the content. 
Pooja Thali 
Pooja Thali was a common element present in all festivals and could be used to visualise the pooja articles 


required for a festival. Fig 7 shows how the pooja thali could be represented across the different festivals. This 
would allow one to compare the similar and different articles required for the different festivals. 


Fig 7. Pooja Thali 
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Fig 8. Tithi 
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The Pooja Rituals could be visualised as a step-by-step process. 


Icons could be used to visualise the sensory experiences and images could be used to visualise the actual objects 


by involved. 
Richa Agarwal and Prof. Ravi Poovaiah 
IDC, IIT Bombay Overall visualisation 


The overall visualisation of each festival could be created using a similar layout which could help compare the 
different aspects such as preparation, duration, sensory experience, etc. 
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OMNDAUARWHN 


Fig 9. Information Architecture 
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Medium 


Web visualisation was finalised as the medium for the visualisation. This medium would ensure greater reach of 
the visualisation. It would enable interactivity and possibility to build further on the same visualisation. 


Web visualisation would also be easily accessible to the upcoming tech savvy generation for whom this visualiza- 
tion is primarily intended. 


Moodboard 
A moodboard was created by compiling relevant images to help ideate a visual style (see Fig 10). 


Fig 10. Moodboard 


Visual Style 
A visual style was finalised for the visualization. 


Colours 
The colours yellow and red were primarily used as they are considered religiously auspicious. 
A colour palette was created to represent the essential pooja articles (see Fig 11). 
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IDC, IIT Bombay #FFE87C #F74Ea7 #FSEFEO #Fa7Bs50 #53763C #BECsoA 
Fig 11. Colour Palette 
Illustrations 
‘ Illustrations were used instead of images to maintain consistency and bring out the aesthetic of Indian festivals. 
ource: 
https://www.dsource.in/resource/lost-indian- Illustration styles used in existing religious books were looked at (see Fig 12). Line drawing was used to represent 
festivals/design different Gods as well as processes. 
A similar line drawing style was derived to illustrate the Gods, pooja thali and pooja (see Fig 13) in the final visual- 
1. Introduction isation. A base colour of yellow was used and only the essential pooja articles were highlighted using different 
2. Background Reading colours. 
3. Data Collection 
4. Data Analysis 
5. Ideation 
6. Design 
7. Final Visualisation 
8. References 
9. Contact Details 


Fig 12. Illustrations in religious books 
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Fig 13. Some illustrations of Gods, pooja thali and pooja 


Typography 
The typeface Alegreya was used for the visualisation. Alegreya regular 14 pt - Body Text 
Alegreya bold 18 pt - Heading 2 Alegreya regular 12 pt - Captions Alegreya bold 56 pt - Heading 1 


Icons 


Outlined icons were used as they were coherent with the illustration style (see Fig 14). 


: | ; 
“O- fd aa O & Fig 14. Outlined Icons 
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Design Resource Explorations 
Lost Indian Festivals | , , — | | 

: : od ; Different ways of information organisation were experimented with. 
Information Visualisation of Festivals celebrated 
by Women in India A six column layout which would work both as a web visualisation and a printed book was created. The top high- 
by lighted the primary information. The left-hand side consisted of the pooja preparations and the right, the pooja 
Richa Agarwal and Prof. Ravi Poovaiah rituals. A vertical timeline was used for the pooja rituals. Colour was used to visualise the cooking and storytell- 
IDC, IIT Bombay ing activities (see Fig 15 a). A reverse colour version was also experimented with (see Fig 15 b). 
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Fig 15. a. 6 column exploration (T) b. Reverse colours (B) 
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Digital Learning Environment for Design - 
Design Resource A three column layout which was more appropriate for web visualisation was then created. The primary informa- 
i 7 tion was highlighted in the 1st column, the preparations were visualised in the 2nd column and the rituals in the 
Lost Indian Festivals one prep 


. : <a ; 3rd. Different ways to organise the content were explored (see Fig 16). 
Information Visualisation of Festivals celebrated . ‘i 2 
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Sakat 
Chauth 


Fig 16. 3 column exploration 


Feedback 


Feedback from my guide as well as peer feedback was incorporated to improve the information organisation and 
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visual aesthetic of the information visualisation. 


Rifzais 


Formas “ POOL. 


4 Keep the Ganevhp tater on a choklo 

+ Kecponc heck ond hep. 

4 Mier Noe Syenr oa boy, one rifh plies 
and ancher one with oll. 

= Mi rine Bl ied piel aed ade ean ote 
uiparrd, 2 errant) eid aed areal] Lalo, 

+ Liner rea Ln bikes 


we ty ARDHYA 
Worhip moon it eroureiee. offer orga, iil 
ated gail. Peep ig Maen foe eer barre, 


¢ A three column grid was finalised - who, when and why were visualised in the first column with the highest pri- 
ority, the second column consisted of pooja preparations and the third column consisted of pooja rituals (what, 


how). 


¢ The pooja thali illustration was improved to serve as a diagram with clearer labels (see Fig 17). 
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Water iin Kalash 


Fig 17. Pooja Thali (L), Pooja Thali based on feedback 


¢ The recipe of the Bhog was hyperlinked instead of displaying the information in the synopsis. This way only the 
essential information was displayed in the visualisation and the additional information was linked. 


e Visualisation of the tithi was also not included in the information visualisation as it would deviate attention 
from the topic and would be a whole different complex topic to understand. 


¢ Stories and songs were highlighted as tags. 
¢ Icons were included in the timeline. 


* The static illustrations of the pooja were converted into gifs to visually represent the step-by-step process in- 
volved in the pooja rituals (see Fig 18). 
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Information Visualisation of Festivals celebrated Based on the feedback, a final visualisation was designed and prototyped on Figma. 
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Possibility of Future Work 


More information on the festivals can be included when hovered over or as links. 
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Signiheance 
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Similar lesser known festivals can be documented in this manner which helps communicate a synopsis and prac- 


tical information. 


A larger project could include creating a library of festivals visualised in the same format which also helps one 
compare and observe trends across festivals. 
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Contact Details 


This documentation was done by Richa Agarwal at IDC, IIT Bombay during the 
Design Exploration Seminar as a design project. 


You can get in touch with her at 16U130006[at]iitb.ac.in 
You can write to the following address regarding suggestions and clarifications: 


Helpdesk Details: 
Co-ordinator 

Project e-kalpa 
Industrial Design Centre 
IIT Bombay 

Powai 

Mumbai 4000 076 

India 


Phone: 091-22-25767820/ 7801/ 7802 
Fax: 091-22-25767803 
Email: dsource.in[at]gmail.com 


